





Scanning the horizon searching for images, slick, fragmented
bodies emerge from the darkness, multiplying like a contagious
form of ritual. Shapes develop, but do not belong to anyone,
or not yet. Confusion, a chain, a link which is emerging, aban-
doned, not chosen. Something sacred, corporeal can be made
out, even through the monochrome that is gradually immersing
the bodies and revealing them. Entwined yet neglected, those that
are discernible can no longer be overlooked. Consequently, they
suddenly inhabit the space, occupying and invading it, grasping
the air, absorbing the gaze, reflecting the light and blinding the
observer shrouded in infinite whiteness.

From one world to another, from one infinity to another, from black
to white, the play is more than a visual experience. It is a journey
where our hopes, fantasies, fears and the human condition are at
large. It does not reflect Western social symbolism that suggests
dualism, hell and paradise, the victor and the vanquished, but on
the contrary distances, confines and boundaries are abolished
to clearly highlight that we have the right to be seen, because we
are all present and living here.

FERNAND SCHWARZ

The real challenge for man and society

is enduring the night so that they can be
illuminated and reconciled. The pursuit of
a re-enchantment of the world will be not
at the expense of escape, but our ability
to first confront the darkness and accept
our ignorance.
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This production for 13 dancers offers stage design and lighting
steeped in darkness converging towards illumination. Among
boundless infinities, from black to white, LUMEN is a journey toy-
ing with the perception of the audience, between what is imagined
and what can be seen. Stimulating the need to intercept and inter-
pret what can be distinguished, the play immerses the audience
in an introspective and pictorial experience.

The gradual increase in the intensity of light reveals glimpses of
flesh. Expression of movement, inspired by weaving, will conjure
up textures and volumes which form and disappear.

The bodies, initially lying on a surface sloping towards the back of
the stage, are reflected in a huge mirror placed above the dancers.
Every effort is made to blur the perception of reality by deleting
horizons and distorting vanishing points.

The stage very slowly tips towards the audience, revealing the
dancers, and the mirror itself will become a source of light sug-
gesting that what is beneath our very eyes cannot be ignored.

JASMINE MORAND

"LUMEN originates from a personal childhood
pledge, when it became clear to me that

the darkness was harnessing the beauty of
the world.”
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LUMEN

Statement of intent

LUMEN echoes my previous works, that develop layer by layer
and where each project underlies the next. In that respect, the
play MIRE clearly lay down the foundations for LUMEN. | use my
experience from it in terms of managing a large group of danc-
ers, the inextricable link that lies between the movement and the
stage device and the fundamental role of the eye of the public
and its involvement. These latter points already originate in the
installation UNDERGROUND and SERIE B, namely the issue of
our subjective interpretation of the world.

Through a consistently aesthetic and disturbing scenic device,
LUMEN however deals with a more intense or even political rela-
tionship with the human condition. It highlights in subtext our
difficulty in the acceptance of others and highlights our blindness
through ignorance by providing a period of reflection, rather than
denunciation.

MARIE-PIERRE GENECAND - LE TEMPS - 28.09.2020

Winner 2018 of the Label+ competition in
French-speaking Switzerland, Lumen captivates
with the power of the images it proposes. [...]
The choreographer from weaves incredible images
in the darkness.

DAVID GLASER - SUISSISSIMO - 11.09.2020

"With ‘LUMEN’, the Swiss choreographer
Jasmine Morand delivers a masterpiece,
extricating audience members from a noctur-
nal, underground and apocalyptic atmosphere
beckoning them to head towards the light,
towards beauty and synchronised gestures.
The technicality of the dance, decor and
light combination is a success. ‘Lumen;

the power to heal souls.”















Incandescent bodies

As the play starts, the dancers are plunged, like the audience,
in total darkness. Their movements are minimal and in unison.
The sounds that they produce, rubbing and breathing are barely
audible, revealing nothing in terms of how many are on stage.
Glimpses of flesh are gradually visible, as if the light is emanating
from the bodies without the intervention of exterior light sources.
The increase in lumen — visible light emitted - is gradual. Very
slowly, the stage shifts from complete darkness, to a dazzling
whiteness, the bodies reflecting the light towards the audience.
Furthermore, the bodies do not appear in a rational and expected
structure but are revealed through a huge mirror positioned on an
inclined plane. This device accentuates the idea that the viewer/
voyeur only perceives a small proportion of reality.

The pursuit of movement is inspired by the art of embroidery and
weaving. Unadorned however, this crafting of bodies involves tex-
tures, volumes and silhouettes that form and disappear according
to the light intensity. In an evolving slowness, the bodies appear
fragmented, multiply, intersect, separate and seem to break down
in an organic and irrational fashion. In LUMEN, this impression is
made perceptible by the relationship between time, space and
luminosity. It is said that the intangible changes the concept of
physical laws, here darkness will act as our tool.

ELISABETH HAAS - LA LIBERTE - 08.10.2020

LUMEN, and then there was light. Jasmine
Morand spreads confusion, questions perceptions
and pushes boundaries.

LE COURRIER - CECILE DALLA TORRE - 15.09.2020

Jasmine Morand’'s show dazzles both literally
and figuratively.[...] Lumen 1is a grandiose
show, its postapocalyptic aesthetics question
the human capacity to stand up.
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LUMEN

Overview of the scenography

LUMEN takes a more in-depth look at the gaze previously
addressed in the two choreographic installations, MIRE &
UNDERGROUND, bringing vision and perceptions into play on
the fringes of reality.

For this purpose and like MIRE, the use of a large mirror is
re-explored. It will however be positioned on a sloping surface
to provide a new choreographic approach, allowing a frontal
interpretation. Also, we use a one-way mirror for the play of
translucency that it provides.

The scenography and lighting fixtures explore and focus on vari-
ous textures and materials that are both absorbent and reflective,
to take advantage of the broadest variations in light. It is about
eliminating horizons and distorting vanishing points, to confuse
the perspective of the viewer, even if they are directly facing the
stage. The stage was built so that it can be flexible and tilting,
to take full advantage of the various layouts and heights to form
living tableaux both in vertical planes and depth.

JASMINE MORAND

What is an artistic creation? At the

very minimum it is an innovative formula.
Ideally it is a prototype.






LUMEN

PROTOTYPE STATUS

Prototype Status is a professional con-
temporary dance company founded in the
area of French-speaking Switzerland by
the choreographer and dancer Jasmine
Morand. With the support of the Depart-
ment of Culture of the City of Vevey, the
company moved its headquarters in 2008.
From 2010, the City of Vevey granted the
company a support agreement, which
includes the management and residency
of Dansomeétre, a space for choreographic
creation. From 2016, it was granted a con-
vention from the canton of Vaud, as well
as numerous grants from Pro Helvetia
and CORODIS to tour in Switzerland and
internationally.

Winner of the Fondation Vaudoise pour
la Culture Dance Prize 2013, Jasmine
Morand tours with her company in over
ten countries, spanning Europe, the
United States and South America. Her
choreographic research embraces new
technologies and visual arts to forge
hybrid and innovative work. A direction
that Prototype Status has explored for
several years, particularly since UNDER-
GROUND, a performative installation cre-
ated for Festival Images 2012, an inter-
national biennial for visual arts in Vevey.
The company’s repertoire includes over
a dozen plays, including the remarkable
creation MIRE, an installation for twelve
dancers, selected at Swiss Dance Days
2017 and performed over fifty times,
including at the Holland Dance Festival,
in Paris and in French national theatres.
LUMEN, her next creation, is supported
by Label+ Romand — performing arts, a
co-production fund for French-speaking
areas of Switzerland enabling the imple-
mentation of ambitious theatrical projects,
with significant reach.

Aiming at a democratisation of contem-
porary dance as well as detailed and sig-
nificant research into body language, the
company’s artistic commitment strikes a
fine and unique balance between con-
ceptuality and aesthetics. Movement is
considered in all its emotional depth, as
well as in speech intelligibility.

BIOGRAPHIE JASMINE MORAND
Born in 1977 in Zurich, Jasmine Morand
completed her classical training in
Geneva and at the Académie Princesse
Grace in Monaco, after winning first prize
at the Swiss National Dance Competition
in Soleure, modern dance in Nyon and
the Migros Culture Percentage Study
Prize. Her career as a dancer began at
the Ballet National de Nancy et Lorraine,
before joining Zurich Opera and Slovenia
National Ballet. In 2000, she did a con-
temporary dance course at Codarts, Rot-
terdam, where she began to develop her
own choreographic work. Back in Swit-
zerland, she founded the company Pro-
totype Status. Thanks to her experience,
she is now invited to create contemporary
pieces within institutional structures such
as Tanztheater de Lucerne to open Fes-
tival Steps 2020 or within the framework
of professional schools, such as a BA at
the University of Zurich.



ADC - GENEVE - SUISSE | ALBANIA DANCE MEETING - TIRANA, DURRES
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LA PAPE — FRANCE | CENTRE CULTUREL SUISSE - PARIS — FRANCE |
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AARHUS - DANEMARK | DAMPFZENTRALE - BERNE — SUISSE | NATIONAL
DANCE HOUSE - CARDIFF — ROYAUME UNI | DANSOMETRE - VEVEY -
SUISSE | DUTCH DANCE WEEK / MELKWEG THEATER — AMSTERDAM
— PAYS-BAS | EQUILIBRE - NUITHONIE - FRIBOURG — SUISSE | FESTI-
VAL CHIASSODANZA — CHIASSO — SUISSE | FESTIVAL DES FABRIQUES
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FRANCE | FESTIVAL LES INCANDESCENCES - PARIS - FRANCE | THEATRE
DE CHATILLON - CHATILLON - FRANGE | TANZFAKTOR 2007 | FESTIVAL
LOCAL / THEATRE DE L’'USINE — GENEVE - SUISSE | FESTIVAL 638 KILO
TANZ - ESSEN — ALLEMAGNE | FESTIVAL MAYDAY! / CULTUURCENTRUM
BERCHEM - ANVERS — BELGIQUE | FESTIVAL SCENE OUVERTE - NEU-
CHATEL - SUISSE | TICINO IN DANZA — MENDRISIO — SUISSE | FIM BASEL
2016 - BALE — SUISSE | GALERIE LAC - VEVEY - SUISSE | HOCHX THEATER
- MUNICH - ALLEMAGNE | I-CAMP NEUES THEATER — MUNICH — ALLE-
MAGNE | INCONTRI TEATRALI — LUGANO - SUISSE | INTERNATIONAL
DANCE FESTIVAL - SEATTLE - USA | INTERNATIONAL FESTIVAL ZERO
POINT - PRAGUE - POLOGNE | LANTAREN VENSTER THEATER - ROT-
TERDAM - PAYS-BAS | LE REFLET - VEVEY - SUISSE | ORIENTAL VEVEY
- VEVEY - SUISSE | TLH - SIERRE — SUISSE | LES PRINTEMPS DE SEVELIN
/ THEATRE SEVELIN 36 — LAUSANNE - SUISSE | LIVE IN VEVEY - VEVEY
— SUISSE | LOKREMISE - ST-GALLEN - SUISSE | KORZO THEATER - LA
HAYE - HOLLANDE | LUCKY TRIMMER / TACHELES - BERLIN — ALLEMAGNE
| MANEGE, SCENE NATIONALE DE REIMS - REIMS - FRANCE | ARSENIC
— LAUSANNE - SUISSE | MUSEO DEL CARMEN - VALENCIA — ESPAGNE
| MUSEUMNACHT - ST-GALLEN - SUISSE | MUDAC MHL - LAUSANNE -
SUISSE | TANZPLAN OST 2012 | FABRIK POTSDAM - POTSDAM — ALLE-
MAGNE | PERFORM NOW - WINTERTHUR - SUISSE | PHONIX-THEATER 81
- STECKBORN - SUISSE | RKC - VEVEY - SUISSE | ROTE FABRIK - ZURICH
— SUISSE | CENTRE CULTUREL REGIONAL — DELEMONT - SUISSE | SAN
FRANCISCO INTERNATIONAL ARTS FESTIVAL - SAN FRANCISCO - USA
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VAL — COLOGNE — ALLEMAGNE | ST. PATRICK’S OLD CATHEDRAL — NEW
YORK - USA | STADTTHEATER - SCHAFFHAUSEN — SUISSE | SUDPOL -
LUCERNE — SUISSE | SWISS CONTEMPORARY DANCE DAYS - GENEVE
— SUISSE | TAK THEATER — SCHAAN — LIECHTENSTEIN | TANZ IN WINTER-
THUR - WINTERTHUR - SUISSE | SUDHAUS WARTECK - BALE - SUISSE
| TANZELARIJA & CULTURESCAPES - SARAJEVO, MOSTAR — BOSNIE-
HERZEGOVINE | TANZHAUS ZURICH - ZURICH — SUISSE | TANZRAUM —
HERISAU - SUISSE | TEO-OTTO THEATER — REMSCHEID — ALLEMAGNE
| THEATER AM GLEIS - WINTERTHUR — SUISSE | THEATER RIGIBLICK -
ZURICH - SUISSE | THEATRE BENNO BESSON - YVERDON - SUISSE |
THEATRE DU GRUTLI - GENEVE — SUISSE | WILDE TEN-DENZEN — MUNICH -
ALLEMAGNE | THEATRE DE TILLBURG - TILLBURG — HOLLANDE - THEATRE
DU PASSAGE - NEUCHATEL | BATIE — FESTIVAL DE GENEVE | ESPLANADE
DU LAC - DIVONNE-LES-BAINS
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